Permanent Painting

a mixture of gypsum and oxide of iron which is more
permanent to light than the pure oxide of iron, and
neither fades nor darkens, but should not be mixed
with any lake. It dries well, and has complete hiding
power. It is frequently used as a mixture with white
as a ground color for portrait painting, but should al-
ways be permitted to dry most thoroughly before being
painted over, for the reason that it dries so hard that
it may crack under subsequent painting.

VERDIGRIS

This color is produced by subjecting copper to the
action of vinegar, and is therefore a form of acetate
of copper. When used alone, and properly protected,
it is fairly permanent to light, but has a violet chem-
ical action on every one of the organic pigments and
lakes, and affects many of the inorganic pigments. It
is popularly supposed that the ancients used it as a
glazing color, but this is very doubtful, in view of the
fact that the ancients worked more with malachite
green than they did with verdigris. It is thoroughly
unreliable, and should not be used, even though it
may not fade. It is affected by sulphur gases and dries
slowly.

VERMILION, PALE, MEDIUM AND DARK
(See French Vermilion)
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